
Interpretation
Of City life Is
Not RealMusic

Repetition of Vaughan Wih
liams's London Symphony
in Aeolian Hall Shows
Limitations of Subject

Composer's Work Good

Caeophony of Street, How¬
ever, Only a Noise if It
Is Accurately Produced

By H. E. Krehbiel
When va indulged ourselves 1b the

muslc section of yesterday's issue of
Tha Tribune in some observations on
tha utilization of street cries in artistic
music wa did not know that we were to
he privileged to hear a repetition of .tha
London Symphony hy tha Symphony
Seeiety's Orchestra. Had tha fact that
Mr. Walter Damrosch had placed lt
upon tha program of one of his regular
Snnday afternoon concerts we might
hava tried ta prepare oorsalves and
The Trlbune's readers to observe the
offeet of the "Sweet lavender!" phrase
ia the eomposer's eymphonic fabric.

There was little loss, however, for
the litle nrelody ls all but negligible in
its aesthetie appeal, and wholly so in
respect of its emotionsl. Mr. Williams
plainly sought to paint with strokes at
once bolder and subtler, and indeed
thia was his duty, so long as he had set
himself the task of bodying forth the
spirit of a great city's life in musical
tones.
How far ha sneceded in doing this

would invite inquiry were there not
the danger that the inquiry might be¬
come too eurious and too prolonged;for, indeed. it would necessitate a dis¬
cussion of the numerous questions
touching the origin, nature and ca-
paeity of music in general, as well as
the propriety and limitations of tonal
deiiberation, or programmatic music in
all .its phases. That all music in Its
m«it primitive state was crude imita-
tion of sounds heard by primitive man
ia obvious. That sounds eonld be re-
flned, varied, combined and ideelized
until their original crude character, as
well as the original crude purpose of
their use, were purged out of them
the development of artistic music
shows. That when composers found it
impossible or undesirable to conflne
their art to an attempt to utter the
language of the soul, its loves, long-
inga, hopes, fears, strivings. ideals,
they should revert to the aims and
even methods of their primitive pred-
ecessors, and become again imitators
of natuTal sounds was inevitable, no
matter how deplorable the fact may
seem to us. There are many who
make use of the primitive device to¬
day, though they do not aim to dis-
course of merely material things, but
of spiritual things which emanate
from the material.

Itallaa Tried Experiment
Not long ago an Italian tried to make

a musical picture of London by imi-
tatlng its roaring, clanking, shrieking
noises. He, or some one of his fellows,
professed to hear harmonies created
by the cacophonous din. Had his in-
genulty been great enough to give such
accurate imitatlon to every sound that
it would have been recognizable to the
hearer in the concert room he would
not have evoked a musical picture of
the great city. He would only have
reproduced its noise.
Mr. Williams is not a componnder of

noises, but a composer of music. He
aims through his music to make us

feel the eraotions which are London.
the emanations of its popular life as
manifested in distinct localities. He
utilizes sounds which his hearers will
recognize as characteristic of the city.
the bustle and shoutings of traffic in
the main thoroughfares, and for con-
trast the auieter sounds of the little
side streets leading down to the
Thames, the booming of Big Ben in
Westminater tower sounding the half
hour in the first movement and the
three-quarter in the last. Here we

' have bald imltation, as we have also
in the cry of "Sweet lavender!" which
arises in the' slow movement in which
the dusk and damp, of Bloomsbury,
seek expression throuhg ideallstic me-
diutns, and the life of a public house
by the broken strains of a street mu-
sician.imltation again, but only by
suggestion,

Tho Work Analyxed
In the joeose movement, called

"Seherzo-nocturne/* there ara sounds of
dancing a Jig, alternated and blended
with some moody musie, which is sup-
posed to utter the reflections and feel¬
ing* of leiterers on the Thames Em-
bankment, the sounds of merrymaking
arislng from across the river. In the
last movement there is predominant
a lugubrious march, which the hearer
is asked to eonceive as the expressionof the poor victims ground under the
meiciless wheel of the city's activity.Prologue and epilogue of the work
are meant to symbolize the all-per-vasiva spirit of the Thames, its mistsand its mystery. For all this there
must be a verbal commentary, of
course, if the eomposer's purpose is
to be understood; that ls, if we are tofeel the things which fired his imagi-natlon. Mr. Coates, who conducted thework at its first performance here, hasprovided sueh a commentary or pro¬gram. It is a deft piece of work. Itdoes attempt too much, but after pro-yidlng the fancy with a starting point!?««! ^n muVc« t0 £ork its own ,al-yatton. It ejplains, if it does not jus-Ufy, some of its thematie material
i. #2ei3f that in **. flrst movement?I* fr*"kIy» »° TO°re to our taste thanthe vulgarities of Mr. Bowerby'. con-eerto heard tn the same room a week!£.«:. W* fhoul1 prefw *. have vll-.«^I^Sr* r* v*1*** »¦«». Blatant,comraonplaoe tones, of the kind preva-lent ln sordid places, offend the sense&£rZSL&a* "ymphony which is alofty expression ln art. Suoh tunes.T?°7tT\ *. not Und themselves tothat devalepment, that varied expres-.io» of thought and feeling which iseasantial te . symphony, la which highimaginetloa m the creation of aiik2« u*Ju2d*vf lmR?,n»««» -whlehimlraes it with the need and eapaeltyof varied expression, ls paired with theimagination which inspires its develop¬ment.
For tho atood of mystery evoked hyglotm and fog, material and salrituaf,the harmoaie and instrumentaTaaletteof the modern musician is wefit sup-plied, and Mr. Williams haa used thecolors admlrably.
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On the Screen
"Gedless Men** at Capitol aad
Sessue Hayakawii in "The
First Born** at the Strand

By Harrietto Underhil!
"©odleaa Men" la at the Capitol. II

sounds ae though one ought to say
Gedless men are. at the Capitol, aad if
we may Judge from the way some of
them acted yesterday while the picture
waa being ehown, tha latter also ls
tnpt, Each flowery speech aroused

».*»*» m- *h«y alao seemed to thinktt *M »Uaaibla that a weman should

reeofnlse her father ln "some strange.
yearning way/' when that father had
left her mother before she waa born.
When he fought with her in the cabin
of his vesael, he being a tea captain,
seekinf to kiss her, and an odd locket
oontatning tha picture of her mother
and self at the age of one year flew out
and hit the captain between the eyes,
ao to apeak, these Godless men
iasfhed. "What?" they aatd. "net a
locket with mother** picture in. I've'
seen. that done before. .

"Godless Men" fa a Reginald Barker
produetion, released by Goldwyn and
adapied from the story "Black Pawl,"
by Ben Ames Williams. It is a sea
story and there is no star ln lt, two
reasons why we felt that we should not
eare for it. However the managers
may feel about it, we should prefer to
see "East Lynne" with one of our
favorites to seeing the most skillful
and latest screen produetion unstarred.
Russell Simpson gives an excellent per¬
formance as Blaek Pawl, the hard-
Hearted, hard-fisted master of the
sehooner. Red Pawl his son, was

Slayed by James Mason, who must have
een great in the part, because one

hated him so thoroughly. You won-
dered how, such a nice little boy as
Frankie Lee, who played Red at six,
ever could get to be such a rough
fellow.
The scenes. are laid entiraly ©n the

little sehooner, and the only woman in
the east is Helene Chadwick. Of course,
as soon as she comes on board all of
the men, good and bad, fall in love
with her. This is not to be wondered
at. That's all there was. <There wasn't
any more. Along with all the rest. the
old captain, Black Pawl, fell in love
with Ruth Lytton, too. But he only
pressed his suit when he was drunk.
But Ruth was net afraid of him. She
knew as well as any one in the au¬
dience that Black Pawl was ber father.

Finally "Black" wins o*er "Red" and
the father kills the son to keep him
from harming Ruth. A missionary says,
"I guess God will not be very angry,"
and with assurance the old man dies
and Ruth sailed away over the sunlit
seas with John Bowers, the only part
of her experience on the bounding
main that we envied her. Mr. Bowers
was happy Dan Darrin, the second
mate, and he had heen Ruth'u choice
from the start. This is not strang, for
we believe that a girl might choose
him even with a greater field to choose
from. Mr. Bowers ls one of the most
attractive of young leading men.
The prologue is verdi's Credo from

"Otello," sung by Bertram Peacock. The
overture is the Thirteenth Rhapsody,
by Liszt. Then there is the "Air de
Ballet," with Mlle. Gambarellt, Alex¬
ander Oumansky and Simone Burnley
and the Capitol quartet singing "Swing
Along" and "Mighty Lak* a Rose."

"The First Born" brinrt Sessue
Hayakawa back again to the Strand,
where we have not seen him for many
seasons. We have always considered
Mr. Hayakawa an excellent actor, and
he is effective not only in portraying
heroes of his own race, but in all sorts
of r&les which call for dark and sinis-
ter heroes. This, however, is the first
time we ever saw him as a Chinaman,
and if the picture presents a faithful
portrait of tbe Chinese customs and
emotions, then the Chinese are very
different beings from what we had
fancied them. They laugh and love
and kiss and tremble and suffer just
as we do, and of course there is no real
reason why they should not. Only we

probably have drawn our portrait from
the Chinaman we met in Bermuda, and
our idea of their stoicism from their
demeanor when we try to convince one
of them that he has lost your best
lace petticoat.
Hayakawa is Chan Wang. He loves

Loey Tsing (Helen Eddy) and they loll
in a love boat and sing love songs on
the Hwang-Ho. And then a cruel
father. sells Loey to a rich Chinaman
in San Francisco and seven years later
Chan Wang follows, and, of course,
after terrible sufferings they return to
China and once more loll in the love
boat on the Hwang-Ho. The child who
plays the title role is Sonny Boy
Warde, and he is a remarkable child
aeter.
We should like to know if he is a

Chinese boy, and also if he plays the
part where he is supposed to fall out
of the window and dle. If so, how did
the director get him to play those long
scenes without so much as breathing?
A grown person could not have re-
mained so still, but 3everal close-ups
would have made apparent a dummy if
one had been substituted.
Some one is always coming to us and

saying, "Did you see where they killed
a dog or a goose, or something like
that, in that picture?" So now we
suppose people will say "Did you see
where they killed a little boy to make
that picture T'
The continuity is excellent, the storyis good, the photography is beautiful

and Colin Campbell is a good director,
and yet the picture did not feel Chi¬
nese to us. Perhaps it is our own
fault.
Perhaps we do not know how Chinese

feel. Perhaps that is why we liked the
picture so much.
The overture is "First HungarianRhapsody." There are the Strand Topi-cal Review and a eomedy, "MontyBanks in Bride and Gloom." The pro¬logue to the pieture is in two scenes.

The first is in Shantung and the second
in San Franclseo'a Chinatown.

"Forbidden Fruit" will continue atthe Rivoli. "The Kentuckians" is at
the Rialto. This will be reviewed to-
morrow.

>

Romero Gives Song Recital
Alfonso Romero, tenor, gave a recital

at the Times Square Theater yesterday
afternoon. He has a light voice, so im-
prefectly trained, however, that it was
difficuit to judge of its exact possi-bilities. His program included songsbv Caccini, Monteverdi, Casparini,Mexican folk songs arranged by Han-
nah Van Vollenhoven, and songs byEnglish and Spanish composers.

Grace George
Returns to Stage
In "New Morality*

Uneven Comedy by Harold
Chapin Affords a Good
Opportunity to Star | "The
Night Watch" at Century

By Heywood Broun
"The New Morality," which was pio-

dueed at the Playhouse last night, is a

play of intentions, of go many lnten-
tions aad such diverse ones that they
furnish rather uneven paving. There
are flashes of wit in the play, as well
as flashes and longer intervals of dull-
ness. At least one speech is not only
stirring ln context but admirably de-
livered, and Harold Chapin, the dramat-
ist, hit upon the happy expedient of
entrusting the wiseit and ahrewdest
words of the play to a character freed
from inhibitions by intoxieation. Still
more shrewly the producer has east
Lawrence Grossmith for tha rftle. Al¬
though the play has been selected as a
vehicle for Miss Grace George, who will
play it during a series of special mati-
nees, the. best opportunities fall to
Grossmith, and his is by far the best
performance.

It is indeed one of the mest light
comedy performances of the season, a
performance good enough to recall the
work done by Mr. Grossmith himself
last season in "Too Many Husbands."
Miss George plays expertly and amus-
ingly in hte chief role. Erneet Lawford
is thrown away on a part which offers
him next to nothing, and Lilian Kemble
Cooper is pleasant in another unim-
portant role. Warburton Gamble fails
to bring a sufficiently light touch to the

Sart of the husband, and this is a
lemish, as the play, for all its wealth

of notions lightly touehed upon, is in-
substantlal stuff. It concerns the com-
plications which occur when Betty
Jones speaks her mind to Mrs. Wister
on a neighboring houseboat. Mrs.
Wister insists on an apology, and three
acts are required to bring it about.
There are, as we have suggested,bursts of sparkling dialogue, but often

the wit is overelaborated to a pointwhere it beeomes dull through inco-
herence. Harold Chapin, the author,
was a young Englishman who was
killed in France early in the war. He
seems unquestionably to have been a
playwright of substantial promise, but
"The New Morality" does not carry the
conviction of a finished piece of work.

"In the Night Watch," an adaptationfrom the French, which has spent the
better part of the season waiting about
for a New York theater, arrived on
Saturday night at the Century and
failed to show cause why it should
have been let in before. It had mo-
ments of great spectacular beauty and
effectiveness, but the play did not
come up to the spectacle.did not, in
fact, even play a fair duet with it; In
the play's interims of scenic value
there was simply no drama at all, and
where there vas drama it was not verythrilling, nor was the acting of it
more than middling good.Michael .Morton is the adapter of
"The Night Watch," which the programdescribes as having been done "freely"from Ferrere and Nepoty's "La Veilled'Armes. As it was first played, bothin France and here, it depended onwhatever dramatic effectiveness theremight have been in the neglected wife
of an engrossed husband, captain on a
ship or of the French fleet, after shehad been told that the fleet was not vowar and had thereupon retired with
an under officer to his cabin in her has-band's ship. The spectacular baek-
ground was added later.
Once in the cabin she discovers that

the ship is going to war after all, andthere she is. Before she can.manageto get away the ship is sunk. A dis-aster of some kind to the scenic finish
of the sinking leaves us a little mud-dled as to what happened 'at this
pomt, but presently we were all intothe third act, a court martial, in whichthe captain, who had somehow sur¬vived, was being tried for losing hisship. His arm had been broken, buthis lgnorance of his wife's behavior
was intaet, so that when the villaindenied that the captain had had signals
in secret code from the approachingvessel with the torpedo it looked aa ifall were over and the captain must die.But then the wife made the "great sac-rifice" and told how she had also seenthe signals and from whose cabin."In the Night Watch" must eitherlearn really to sink its Bhip and give
u5 *\ Bpectacle, or Mr. Morton mustadapt still more freely from his Frenehoriginal and give us a story. The per¬formances would perhaps have beenbetter if the play had been. So thatit seems hardfy fair to do more than
say that the east lncluded JeanneEagels, Robert Warwick, Cyril Scott,Margaret Dale, Edmund Lowe, MaxFigman and Macklyn Arbuckle, Theyall. we think, did the best they could.
Philharmonic Plays Pathetic

Symphony of TschaikowskyNo matter how often Tschaikowsky'sPathetic Symphony may be played, italways attracts a large audienee, and
everv seat was sold fpr the Phiihar-monio. concert yesterday afteraoonProbably hsteners find in the Pathetic
Symphony an agreeably luxurious, but
vicanous grief, such as one finds in asentimentally tjragic novel, play otfilin. Mr. Stransky led an expressiveperformance and sent the audiencehome in a mood properly in accordancewith the gloomy afternoon.The first part of the program was
more cheerfql, with a prelude, choraland fugue by Bach, followed byBeethoven's Elghth Symphony andthird "Lenore" overture.
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Large Audienee Applauds
Opera Stars in Concert

A large audienee had manlfest de-
light in the Sunday night programonSred nt the Metropolitan Opera
Houta last evening. Encoros were the
ruie and the sololsts were obligingly
ready with additional numbers.
Duci de Kerekjarto, the young Hun-

garian violinist who made his first ap¬
pearance here early last fall, came ln
for a large share of popular approba-
tion, as djd the members of the Opera
House forees who participated.
Operatic arias and songs were given

by Miss Ponselle, Miss Evelyn Scotney,
replacing Miss Mabel Garrison; Or-

vllle Harrold and Gluseppe Dantse, ]tha Iatter one of the season's newcom-1
fi'H, whose sptrited style was especlally
liked. The.concert was under the di¬
rection of Giuseppe Bamboschek.

PARAMOUNT PICTVKIES
vniicniwn cont. Noon to 11:80
"THE INSIDE OF THE CUP"
R| II A I I Cecil B. De Mllte'i

at 40th 81. Rivoli Concert Orch.

I A L T 0 <<The Kcntuckiaas^R TiM Es THE MAMBtlTI PTOMWS8
SQUARB Famous Rialto Orch.

H£LD SPELLBOVND-

TMmSTBOM
with SESSUEtfAVAKAWA

Wa\%
ONE OLO GENTLErtAN
IN THE SUNSET OF LIFE
AS HELEFT
A FARAWAY LOOK IN HIS EYES
WAS HEARD TOSAY
"IVE LttVEO AGAIN
"INMVBIGBOyS
"CHILDHOOD"

THE GREATEST ACHI£V£M£NT ROBEBT/ON-COLg
PRODUCTIONOF A 6REAT AfcTKST

FROM THE f>LAV BY FGAtVCtS POWERS
THIS WEEK ONLY NO ADVANCE IN PRICES
SJ^vARK

ANATIONAL INSTTTUTJOl
BROADWAY AT +7®. ST.

DlftECTlON- JOS.PLUNKETT

New York Chapter
Knights of Columbus Charity Bail

The K. of C. war and reconstruction work on a national scale has beendone with national funds.
Local charities of the K. of C..anti-tuberculosis work, unemploymentand ready relief work.are supported scjely by the proceeds oftne K. of C. Charity Bail.

Concert under the Direction of Thomas Egan, celebrated tenor.
Splendid Music.Beautiful Costumes.Novel Lighttng Effect*.

Tickets, Two Dollars Each.
HOTEL ASTOR. ^O-NIGHT.

LEE KEEDICK Pre.ent.

CHESTERTON
. LAST LECTURE .

BTJNDAY EVE3., PEB. 6th, 8:39
TIMBJB SQUARE THEATRE

"LITERATURE AS LUGGAGE"
Tickets at Box Offlce.

MRS. CLARE

SHERIDAN
ln her fasclnatlng lecture,

"Sculping Lenin and Trotzky"At Aeolian Hall. Fri. Eve.. F»h, 4th. ef «3t».
antf Wed. Mat. Feb. 9th, at 3:30.

A remarkable analysls of the pcigon-alitlee of the Bolshevik leaders Ulus-
trated with sculping done on the stage.Tickets, 60c to $2.50. Now on sale atAeolian Hall Box Offloe.

GREATEST OF ALL SONGS
"The most inspired and oublime
songs ever written are in the
Schubert cycle called "The
Winter Journey." This cyclewill be sung (in English) at
Aeolian Hall next Thursdayevening by the Australian bary-
tone Nelson Illingworth, who
lookB like Lincoln and who made
such a sensation at his first re¬
cital here. Loewe's dramatic
"Archibald Douglas" will also
be sung. For music students
this is a glorious chance to
learn the suprerne art of poetlc
interpretation."

.Henry T. FMt, Bv«, Poat.

FATHER FINN
and

PAUUST CHOIR
WHI» Qportt Barrere's U1TTJE! SYMPHONY

Gala Concert, Tues. Erg., 8:30, Feb. 15th,
Metropolitan Opera Honse.

Mill Orders Now, Llbby Castle, Fort Washington AtTlekeU, $5. 83, $2, 81.50, $1.00.Na War Tax.
'

CAKNEGIE HAIX
Thurs. Evr., 8:15. Sat. Aft., 3:80. Feb. 3 & 5

BOSTON SYMPHONY
ORCHESTRA

PI3ERRR MONTECX .CJonductorTiokets at Carnegie Hall Box Offloe.

NEW YORK SYMPHONY
B7.w««. ORCHESTRA

ITALIAN COMPOSERS
(rtth to 80th Century).MoUnaro. Galilet, Bosslnl, Resplgbt, aini»*gUaCasella. de Sabata.

WOUAN HA3LX, 8at., Feb. 5. »t 11SYMFHOJnr CONCKRT'forcWinRISNMan?fl^.'S? . *U*»ummer Nlgfcfs PreanL"
Tlcheu at Box Offices. OBO. BNGU58/ Mtx

THE NEIGHBORHOOD PLAYHOUSE
466 Grand St Telephene Owhard .171.

LAST 5 TIMES
TO-MORROW, Wed., Thur &
Fri. Eves. and Sat. MaU ,

"THE MOB'
JOHN GALSWORTHY

Orchestra, $1. _Wcouj, 50c.
AEOUAN HALL, THia AFTERNOON AT 8

RODEfiicK BENTON
BONQBBCTTAU Mason ft HamlU. Man,.
AEOLIAN HALU TO-MORRO'.V EVE.^BMg.G^AGOSfl

S3300WP PIANO HJ3CITAI, (Ctolnway)
AKOIJAN HAIX. TO-NTGHT AT 8:15

KAZOUNOFF
» . t Jn JJANO RHCITALMgt. London Charltpp. Stelnway Piano.
aeolian ha£E; Thnm. Aft.. FetTsTaTs
SAMAROFF
Mgt. Loudon Charlton. Stelnway Piano.

SfflT" I WjrWMf 5 S:'S
« .. ~_ PROQRAitMB* ' at **30
Beethwen, Owtuw, "Loonore m"; MonsItuT

Afternoon of iTiW'; R. Strauss!^?HeWixffl^»Tickets at Box Offlce, $2.50 toSO «!.'.THB KNABE IS THI* OFFICXALPIANO

ENCHANHNG TEA.BOCMSANT)
COFFEE SHOPS

MRS. COPELAND 8wESTsotnst.
SBRVJBS RBAL POOD AT A PiTb^'pricB

BREAKFAST LUNCHEON ^*LBRNC>On/tea DINNJBRS to 8:30 11 to 9:99

MARGUERITE SRSSH***
._, 18 WEST 87TH BT.
kV$£SJ*i' AFTERNOON TEA, CHICKENDINNER $1.00. ALL HOME COORINO.

M. HARDY, HOSTBSS.

THE ELM TREE
S EAST 520 STREET
Our food ls ilellclouj ln flavor and sub-

ttantially satlifyini. luncheon aai
Afternoon To*.

OH! Have You Tried Marie Eather'a
Chlcken Waffle Dinner T

Tueedaya, Thursdayo & Saturdaya. I.uneh-
eoa. Afternoon Tea.. 13 Eaat 36th St,

JLAURA MATILDA tea room
14 W 66th. Formerly of Toronto. Canada

Luncheon 76c. Dinner, 11.50

PINE TREE 8PEC,AL ffils"**.
26 Wort 43rd. Wodnesdw* and Frldayo

Uuneihoon Afternoon Tea Dinnor

THE PIROUETTE TBA BOOM.
W. 41 St Bryant «US

Luncheon, Chlcken Dinner Thursday*, ll.Ot.

THE BLUE GA1E s« haxinttm at«
DINNER. $1.00. LUNGH. 63c

gpoeltl Lunci* Wed-, yrldayo- Tfoon Saadays.
*«.*», lt E. 33 streakfaat, Luncheon.Btrietty home cookln*.

TflTCOSEY J-
Met Dlaaer |i. strlc

WAFFLESris to? Pj^fT
WARE COFFEE SHOP

UB1CKEN DINNER Mon.. Wed.Hndrsat.

SCOTCH Tea Room. 31 K. 41 at,
£ffi£fMt- iuaoblon> "-"' "&.Paatry. aconea. short bread. mutton »Ua

«.. X\.W* C *. CttfatariStt W. S«th 8t. Oan 10:30 A. M.. 7:Sf F, M,
.Tj--j ano} Woaaea Sarvai.
ALOHA-Where home cooking la at lta feet*

l-MROOMttth Bt
Luncheon, 46o ta tlo.

Ptnnor. 7t« ta IL

G0U.EN THOUGHT 2&m
Oatcken waffle. home cooking. Bt W. 9S 89.
P k W R 0 T TEA room.foTla.
LuBeheon. Afternoon Tea, Dinner. Dinner, Hon.. 4-1wSTerTsTSST .

l» BANK ST. Luncheon <io; dbiaar-»0c: atrlctly hom* oookln*. -KWSW
YE

T»o eat-ef-the-ordlnery alaeee of Naw
f» varied taatet lovlU th* dlitrlml

.oauHar
TcaHaa,

AMEBICA'B FORBMOST TH3BATB3BS AJTP H1T8» P1R&CTIOM OF LKE AND ,|. J. SHPBERt"
Tht WINTER QARDEN'S
Greatest Laughing Hit!
*PASSIHtJ SH0W.5I.
ft.ta« WILLIE & EUGENt HOWARO
_ "AJjiK OBEaaLtn-HA»i«r watsonft». *:15. MATINBJ) TO-MOKRQW. 8:i5.

BflflTH 4Rth' Wel,t <* B'way. Kt*s. 8:30.WWU I n Metlneee Wedneaday and Sat. 8;S9.

THE GREEN
l" GODDESS
By WrLLlAM AVUrBm

Arliss
RCMTAAI TIIKA.. 47th Ali'y. Ei». 8:10.VCH I ilHL Mau. Wed. (Po».) * Sat.3:S0
NEXT MATINEE WEDNESDAY, 80c. te $2.f. Ray Comatoeh * Uorrla Geat Praeaal

Tho London ani ParU Senaation

ELYSIA "AFGAR"
"¦aa taken New Tork Inr atera.".Telairaw.

Playh *».* ** at- "">¦ of B'y. Bti. 8:31.0113*5 Mata. W«l. and Sat.. 3:30.
"MOST 8TRIKING DRAMA
OF TIIJC SEASON.' Bve. T«\.

MARY NASH
in "THY NAME IS WOMAN"

.PLAYH0U8C SPECIAL.
FOUR UATWBB8 BACH WBBK

TODAV, Tom'w, Thur. & Fri.
GRACE GEORGE

Preaenta
"THE NEW MORAUTY."
Wm. A. JaiL tJT Th..B.of B'y. Kt.4:20.
Brady's .ftOIfl 3 I ¦ Mats. Thurs. A Sat.

"THE BROKEN WING"
BBB THE CRASHINO ACROPLANB!
DI inii Theatre, W. 45th St Btb. 830.DltfUII Mats. Wednesday. and Sat.. 8:30.

JOHN CALSWORTHTS
GREATEST PLAY

THE SKIN GAME

11
PRINCESS Theatre, 30th St, B.

of B'way Erea,,'8:45.
Mata. We<* Aflat. 2:39.

EUGENE G. O'NEILL'S
Sencational Sueceaa

THE
EMPEROR

1 JONES
wlth CHARLES GILPIN and

The Previncetown Players
IFaSXJFMSV. and origi-nauxt has no rival."

.Alexander Woolleott.Direction of ADOLPH KLAUBER.

HBU
T H BJ A T B E,
4th St. A 7th At«.Greenwich Village

SPECIAL MATINEES Si.1%
FIRST MAT. TO-MOR'W, 2.30
.^ifflr* "Eyvind of the Hills"

witn MARGARET WYCHERLY
LY R I C i2n.d> w«* «* B'-w. JJrcs. 8:80.* 88 8. V MaUaees Wednesday A Sat, 2 20

NORA BAYES
MuSc^ia, "HER FAMILY TREE"

Tl»e 4o»er-
Sesetacls.

Century Theatre
«>d Street ea4 Central Part Weet.

A Capacity Audience
Saturday Night
Acclaimed

ln the
Night Watch
A Triumph in Realism

Praeentod wUfe tWa All-Star Cfcrt:'
Robert Warwick * Jeaue Eagab
Madya Arkncklt * Cjrfl Scott
Mtrgaret DaJe * EdxaaaJ Low*

Max Figma
Btaffed by ERBDEBICK 8TANHOTTB.

FIRST P0P. PRICE MAT.
WEDNESDAY, 50e T0 $2.00
BVENINGS A BAT. MAT.. 50o TO 82.50.

ftACIUfl 88th A B'way. Brg*. 8:2'ULAST 8IfAOlNU POPULAR MAT. WED.1WCEK8
ZIMBALISra PLAY WITH MttfMk

ROOK BUWM' 1
ra i

F IAUOMMF BAAWr
IAD MAN
\S *KEA * 41M Vt*mUSSAT.

fBKPCBUC
West 42d St

JBt. 8:88. Mata.Wed.ASat. 8:80.
JOHN OOI.DEN Present.

lORACK VA RTTB emd
'HAI.K HAMILTON DEARME
Z^K~\The Jat YeOTTHEATKE jp»a.8S0 * * «»*.¦

1 West 44 St ) Mata.Wed.,Thura.A Bat. 2:30.

SELWYN THEATRES
'

ON VTEST 42d ST.

1APftl I II "5" <:80. POP MT3."JvLLUhid A SAT., 2:30.

¦AVER5HAM
ln Mark TwaJn's KbmanUo Comedy
THE PRINCE t*hNeD PAUPER
EV'O PWC15S 5»c to 32.58
CtTI WVN E»». .« l:!'- Mau.S1L" ¦« Wed. A Sat. 2:20.

FRANK TINNEY wVetkJ
ln ARTHUR HAMMERSTEIN S

gg8 ''TICKLE ME"
1 8ELWYN TH..SP'L MATS.

TODAY.Tue*..Thur.AFrl..2:30
DIFF'RENT *»,
ln Femlnlne Set Psychology,
By EUGENB O. O'NEIUT.

FLORENCE Edear Selwyn's Play
Reed in "The Miraee"

Seats 6 Weeks Aliettd. Matluees Wed. and Sat.

.I YMf>IITII '1!ith Bt ¦ Wut of Broadway.rkllllvUin Mata. Thurs. and Sat. 2:20

LITTLE OLD MEKY0UK
BROADHURST «;r,..«.,£ ?.\?S

OVER THE H!LLWJXUA3M
FOX
Presents
Br Will Carlaton. Directed b» Harry Mlllarde.

MI0NI6HT RlJOEnSl"
ToaAT..rt»,8.L RiaeVgR?!?.^«8»Wttl.
iHUBERTSlS^

!VAT

POP. MATINEE':wSlSSjJn
THE BOHEM3ANS rj(C. AnaioBa,

'flDBSCSi
AST0R&wo5.Vr,!kdSS.v»,
WEDNESDAY MAT3MEB BE8T Je*t7T?APBE8T tEATSiT^
39th ST. E^^Sh^.^Hfc
BEN-AMI
"SAMSON AND DFL'LAH"

wiu. PAULINE LORD
BROCK PEMBERTON I'r«ew,u

EOILDA VARESI.NORMAN TREVOR wm

NTER MADAME
FULT0N Srta.4wehdRtmu«V'in-

G00O »EATS AT BOX OFFICE.

GARRICK K «.,,af.v*i>il'
HEARTBREAKHOUSE
a comedy by Bernard Shaw

LONQACRE W 48 St Mats. Wed. k Stt a-tt

GRANT MITCHEll
m"THE CHAMPION-
"Thm Funnieat Play in Tawn."-Svn.

44TH ST. THEATRE B*X
Bveninoa, 8:15. ttatineaa. 1:11

D. W. ORIFFITH Preeentat
"WAY DOWN EAST"
Symphony OreheaUa. All S«au -Rtaanai.

ELTlNGE Mata. W«d
8treet Brenlsai 8:48.(Pop.) A 8at. l;ia

."^-^ -^^-^^ .~-<a<-*Ar-aa*-aArm4mtmtttMtt)02

MAXIHE ELLlOTTSlF]
Ern. 8:30. Mata. Wed.. Thurs. A Sat, 2:38

EXTRA
MATINEE
THURSDAY

"A PLAY NO ONE CAN AFF0RD TO
MISS.".Alan Dale. American.
"HOLDS AUDIENCE BREATHLE8S.".Sun
SEATS 8 WEEKS AHEAD

M0R0SC0
THEATRE W>st45*St
tvs.830 Mats.Wed*Sat 230I6A1
CRA7FF West 42d St E*B». 8:M!PIseM!rnNfcbC Mata. Wed A Sat.. 2 Jtt Bnsat

MARGARET ANCLIN "THE WOMAN
OF BRONZE"

Matlnees Wednesday and 6aturday at 2dt),
TUtB *<«n st. w. oft tla,f* B'»«y. Eia. «:J0.

More Eulogizing for Lulu!
MRS' ^u.r1L,.S.T,?RMYER-'"" .. - - - . » ««.i I am odvisinp all my

LUDWia LEWISOHN-pCIn The NatlotlUt tha anaof tho firat performanoe of "MfaS Lulu Bett" it waa diltouJ*^Bejontth^Bo^oi." *" "**¦ ,R0St »<"*ui»« acfciw.ment o/ the American SttTge -aince Bugene OSeiVa

ELIZ^T]ILBJ^^"ll^lte« ^L .J,C5a">r M«ga2lne)-Th<( ^Nre proauorion ia « rare trea* / think tha^"hToaVaVolbZl ffiVtVgeVabXf'ao^ aJ^fffS^Jg ""* ° tWn" 0<>"W *" ° *°Mit»- *-*

iHE BELMONT is a small house and **MISS LULU BETT* ls a big hit. The number isn'tin
the book.it's BRYANT 48. Seats for eight weeks are now on sale. They won't be long.

-!-\

METROPOLITAN?,^
TO-fclGHT at 8, ZAZA. Farrar, Howard.

Qulntlna; Crfml, De Iiuea, Bada.Moranzoni.
WEO.»t7:45,LOHENGRIN.Easton,Matzenau9r;

Pembarh. Whltnhlll. p.Iass.Bodanr.ky.
THURS. MAT. ($1 to $5). LOUISE. Far-

rar, Berat; Harrold. Rothler, Wolff.
THURS., at 6:30, AMORE DEI TRE RE.

Bor7. Olcll, Daaiijc D'rtuf--\loran:wmi.
FRI. at 8:15, RIGOLETTO, Chuo (debut),

Perini; Hackett. Do Luca, Mardones.MortnzoaL
SAT. at 2, Double Bill, L'ORACOLO. BuH",

Ardon; Chamlee.ScotU.Didur.-Morauzoni. GLEO-
PATRA'8 NIGHT. Alda; Kingston.I'apl.SAT. at 8, Pop. Prl.M, FORZA DEL DE8-
TINO. Ponselle. Delamiois, t;alll: Crlml, Eanise,Mardones, Chalmoro, Bada.Pijfi.
NEXT MON. at 8:15, ONEGIN. Muzio, In-

grara; Martinelli, Do Luca, Dldur.Bodanzky.
HABDMAN PIANO USED.

MANHATTAN &«
CHICAGO OPERA CO.
MARY GARDEN, Qeneral Director.
TO-NIGHT at 8. "LUCIA DI LAMMER.

MOOR," GalU-Curcl, Schlpa, BUalnl; Cond.
Ciralnl.

TUES.. "OTELLO," Raisa, Claeewna. Mar¬
shall, Buffo; Cond., Clmlnt
WED.. "MANON," dail, Muratom. Cotraull,

Dufranne; Cond., Polaeco.
THURS., "THAIS." Garden, DuXranna,

Paillard, Cotreuil; Cond., Polaeco.
FRI., "JACQUERIE." Gall, Johnson, Ga-

lein; Cond., Marinuzzl.
SAT. MAT at 2. "UA 80NNAMBULA."

Galli-Curcl. Schlpa; Cond. Maiinuad.
SAT. NIGHT at 8. "FAUST." Garden. Mura-

tore, Baklauoff, Dufranne; Cond. Clsalni.
MON., "MME. BUTTERFLY." Storchlo (de¬

but). fllslop. iiakiauoff. Francis.
(Maaon Ic HamUn Piano used axclunltely.)

PHILHARMONIC
Carnegie Hall, Friday Aft, ai 2:30.

HENRY HADLEY Conductins
American Debut of the Russian Tenor

DMITRYDOBfclN
Saturday Errnlng- at 8:30.
STUANSKY Conductlna
Rusalan Programms

Aa^r LHEVINNE
FETUX F. LFJFELS. Mana*»r.

BRAMHALL R.W$*%?S&
Tbe IMFOBTANCE et By Oncar
BEING EARNEST WUd«

L»ew'» Ntw Y«rk Theatrc ft Roof

IWs A»«ricaa ffigf$5^$!"Tho Juefcllna." Browa'a Musical an «.,».Bo*u* Hanfc B.vem 4 Co.. Babe U . a9VI\Tour a Co.. otkara. Hfa*rve)eJ

... J*fed.X?r *&*? W*»r Beaeh the rich*kind with a Help Wanted Ad ia to-mor-
row's Trlbuno. Phone Beekman tMO^.

NEW YOBH'8 LEADING THEATRE8 AND BUCCB8S*Si

EMPIRE S'TwJioth Bt- B»« ai 8>5-¦MfirillB* Mato. Wednesday and Sat, 2:15.

RUTH HARKIE'S J MARY
CHATTERTON ffiR ROSE
BELASCO W*?4iin t; "'*¦¦<¦ «VURaWV Mats. Thursday and 8at., 2:15.

e»»:i. at 8:15.

Lionel Atwill ln Gultry-Barker'a
"DEBURAU"

LYCEUM Sr****^-}sak at, "»».¦.»...ivhwin Mata. Thursday and Sat.. 220
"

_ 'THE GOLD ?y" DIGGERS" nZZood.1NA CLA1RE
Cohan & Harris EKi'i ?.'.':, l.ft
WtitOHPjTPfANCrR

with GEORGE SIDNEY.

^coiUHy3BiGHriTi
HUDSON rWsW/2.%?/}M
JHEMEANESTMANIK THE WORLD

Catt Inetudw:
rOTTO KRUGEB aaj MARION COAKHY

M^UnfAN £VES930MATfWCD'iSAT

THE TAVERH
WHAI

m
Wm$ALL THESHOOTINGFOM J
Vlft£llQQ(tM*eb.ltmtt39!lf tosM-4

CORT. W. ttth St En. 8:80. Mata. Wed. * Sat
.MAROAW. .i^LTH

OAIETY. B«y_A «. _.. ___. ..,. ,

JOHN GOLDEN preaenta
!*»<*. Wed., SW, Sat

CLARE K,UM**ER Presenta RpLANO_VpUNfi ln**».¦.¦..¦,. . _ 'Puaea
4 Juoy

»r*a 8:80. Mata, Ftt. and Sat. 2.80. Usta 8t

wu«Rt KUMMEn Presents ROLANO Y0

ROLLO'SWILDOAT

MC\V AXiyTERDAM. 8:18 Mata. Wed\_snd Sat.

ZlgfiPgm^oougroN
MARBYH MILLER
LEOM ERROL
2 Bo* OPfices Open

Until 9 30 PM
NEW AMSTERDAM ROOF at 11:48.
ZIEGFELD MIDNIGHT FROLIC
ONLY MIDNIGHT SHOW IN NEW YORK.

TO-MORROW, WED. A THURS. QBTII
ISHAM JONES

CHICAGO ORCHESTRA
DANCING FROM 8 TNTIL CD0USG

NO ADMISSION OR COCTteRT
CHARGE FROM 7t» W 11.

HENRY MILLER'S THEATKK

B»«s.
121 W. iU Bt

8:39. Mat*. Tbura. and 8»t. 3:M.

Mrs. FISKE
"Wake Up/jooathan."
Mra. Flsfco has nerar been ftcer,
moro fasclnatlng or moro lnter-
estinf.".Alaa Dala, Aaerleaa.

MRK ¦pranoswii/oii

IWM-Urf
/»0» ST, THEATRE. bet. B'way aa*
¦Vl Central Park Weat. TeL CaL I***,
vr'1* Eyery Ev. 8:30. Mat. Sat. Oaly. t'A*.

"MIXED MARRIAGE"
I IRCDTtf Weat 41 MretU Bfp. at ._>».LltfCNI 1 Pofjutur Matineos Wod. and Sat.

MIXXJln the musical comedy hit. "Lavay RIW"

BEST SEATS .Tftitf. $2.06
Matlnoos Wod. aad_Ret.

TW¦.p. 8:80. Matlno*. .FKD STONE "fiP-Tor"

ALAGE
Bryant «S«t).

Maav Datty sse-IL

WWOTHY JABDOM,
<Vaa Bfafon, Sarah PaAson
et Ca. MSaa JuHot. Mraeet

aa A Otria. others *!
trixir raiQANZA.

XAlTOLSr»
GODLESS MEN
Capitol Grand Orcheatra
Prolaaue, Air de Ballot

-,-loat and Moet Beaattfa! Tboaw***MaVnttMa. JOc.BOe, Nl*bte, Me.SSa.

opOolumbia n%mt*
AIOS OF AMERICA


